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Adams ; "In the Lane " (208) by Ed. A. Bell ; The First Offer- 
ing (207) by Carl Hirschberg, and " The Disputed Way "by W. 
H. Beard (206}. 

The comer panel contains a marine (213) by J. W. Casilear ; 
" A Holland Dyke near Dordrecht " — a picture of excellent atmos- 
pheric effect (214) by Kruseman Van Ellen ; " March " (215) by 
W. Forsyth — a vigorously painted bit of landscape with lingering 
snow-drifts partly thawed away and afterwards frozen again ; '• A 
Long Island Landscape" (219) by A. C. Howland ; and figure 
studies by LeonMoran (211) and Henry Watrous (212)— the latter, 
" Signed and Witnessed," containing some literal detail carefully 
finished. Harry Roseland's The Mendicant (218) is also here, and 
;s a very pleasant piece of coloring. Herbert A. Levy's Coquette 
(224) is near the entrance to the East Gallery, above which is 
" Early Spring" (225) by J. A. S. Monks. 

In the center of the South wall, on the line, is " The Sonata" 
(234) by Irving R. Wiles, representing two handsome young 
women— one seated at a piano, the other, standing, with a violin 
in one hand, about to turn a leaf of music for her companion. 
There is almost classic grace in these figures and delightful 
harmony in the coloring. The technical part of the work is 
charmingly simple. In the same panel are M. F. H. De Haas's 
Moderate Breeze, Coast of Maine (22S) ; W. Whittredge's " Fine 
Day in the Woods " (229) with a turbulent stream rushing into the 
foreground over the rocks and through fallen branches ; Miss 
Dixon's Rehearsal (230) ; Mrs. Coman's "Autumn Weeds" (236); 
J. C. Nicoll's "Break in the Clouds" (235) — a spirited study of 
sea and sky ; R. M. Shurtleff's "First Snow "(239); James M. 
Barnsley's Twilight, Gloucester Harbor (238); and Percival De 
Luce's "Tidings from the Sea" (240) — a family group listening 
to the reading of a letter. Over the doorway to the Corridor is 
Robert Van Vorst Sewell's Fisher Folk of Holland (24 1). 

THE EAST GALLERY. 

Entering the East Gallery from the North Gallery, the 
numbering begins at the left-hand panel, in the center of which is 
Eastman Johnson's interesting " Portrait of a Boy " (246) — subtle 
in technique and of high artistic quality. Above this is a strong 
Portrait by F. P. Vinton (249). Two portraits by L. G. Sellsledt 
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— one of Anna Kalherine Green, the authoress (243), and Mr. 
Beckwith's "Monsieur est servi " (243) — are also here. 

William M. Chase's Lady in Pink (251) is a strong, suggestive 
piece of work, showing the painter's wonderful facility in marked 
degree, particularly in the artistic treatment of the dress. Robert 
Gordon Ilardie's sturdy "Portrait of Horace White " (252) is next 
on the line ; and above it is a " Portrait of the late Samuel J. 
Tilden " (253) by Thomas Hicks. Mr. Guy's carefully painted 
Portrait with a landscape background (255) has a place on the 
line, and next— occupying the central position on the wall — is 
President Huntington's " Portrait of the late Bishop Horatio 
Potter, of New York" (256), in his Episcopal robes, seated, 
admirably suggesting the intellectual force of the subject. Above 
this is a strong " Portrait of a Lady " at a piano (257) by W. M. 
J. Rice. 

Next President Huntington's portrait is Edwin II. Blash- 
field's charming portrait of Mrs. Blashfield, in a figured white 
satin dress, seated on a light-blue silk cushioned chair. East- 
man Johnson's vigorous " Portrait of a Gentleman " (260) ; 
Benjamin C. Porter's " Portrait of a Boy" (263), in white satin, 
standing in front of a yellow curtain ; Kenyon Cox's " Portrait of 
a Lady" (261) and E. C. Tarbell's "Portrait of a Lady in white " 
(262) complete this panel. 

The center of the corner panel is Frank Fowler's "Portrait 
of a Lady " (265) in white satin and lace. Above it is Sophia A. 
Walker's " Adele " (267) — a child and a dog; and Roswell 
Douglas Sawyer's "Daphne" (266) — a portrait of the artist's 
little daughter. 

Over the entrance to the South Gallery is a " Girl of Capri " (273) 
by James Francis Brown — a very satisfactory harmony in coloring ; 
and Ralph E. Clarkson's " Portrait of a Lady" (274). Next this is 
a " Portrait of a Lady and her Son " by Wyatt Eaton (280), below 
which is a " Portrait of Miss W — " (279), an attractive young lady 
in a pearl-coiored velvet dress, by F. D. Millet. Next on the line 
is a " Portrait of a Lady " (282) in a lilac gown, by Warren B. 
Davis — a very pleasing example of flesh painting. 

The center of the next panel is occupied by Oliver Lay's Last 
Days of Aaron Burrip&i) — a careful character study, showing the 
old man in a reminiscent mood superinduced by a miniature at 
which he gazes and by the old letters strewn about him. At the 
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sides of this, on the line, are T. W. Wood's characteristic por- 
trait of William H. Beard (283) and President Huntington's " Por- 
trait of the Rev. Dr. Morgan Dix " (288). In the same panel are 
portraits by Rosalie Gill (284) and Rosina Emmet Sherwood (289). 

Beyond the doorway to the Corridor — John F. Weir's " Portrait 
of B. R. Alden, U.S.A." (294) and C. E. Wentworth's " Portrait 
of General M. T. McMahon " (299), both in military uniform, 
hold principal place. Tho center of the panel is held by George 
H. Story's " Portrait of John Gilbert the Actor as Sir Robert 
Bramble in ' The Poor Gentleman ' " (295). A. E. Klumpke's 
Portrait of Elizabeth Cady Stanton (293) and a very effective 
" Head " (297), by Harriet B. Kellogg, are also on this panel. 

The corner panel contains Frederick P. Vinton's vigorous 
" Portrait of A. A. Pope " (303), President Huntington's " Portrait 
of James M'Gee, President of the Produce Exchange, 1886-87 " 
(302), a " Head " by Curran (300), a charmingly painted " Portrait " 
(304) by Thomas W. Dewing, and a commendable "Siu-'v of a 
Head " (301) by Ellen Robertson. Over the entrance from the 
North Gallery is an effective "Portrait of Miss Alexandrina 
Dupre" (307) by Herbert Denman. 

THE SOUTH GALLERY. 

In the South Gallery several pictures immediately challenge 
attention by their exceptional size and treatment. Of these are 
the realistic " Coming Storm" of George Inness, in the East end; 
Edward Gay's " Happy Summer Fields," with its luminous sky, 
in the West end — flanked by the effective landscapes of Thomas 
Moran and Henry P. Smith, on the corner panels, and Thomas 
Hovenden's superb work, " In the Hands of the Enemy," which 
worthily occupies the chief place of honor in the Academy — the 
center of the long South wall of this gallery, a place, by the way, 
held by Mr. Hovenden once before, with his " Elaine," in 1882. 

Beginning, however, with the regular order of the numbering, 
we are attracted first by Mr. Mobray's "Calenders" (317), repro- 
ducing characters from the Arabian Nights in a charming scheme 
of color. At the sides of this are E. L. Henry's characteristic 
Bound to Cut a Shine (316) — literal in detail and full of humor ; 
and A. C. Howland's " Border of the Pond " (318). Above is a 
large English landscape by J. R. Brevoort — "Wind and Rain" 



